
Kindle 
Nostromo

https://download-books-ar.firebaseapp.com
http://privateebooks.com/en-us/read-book/l9WpK/nostromo.pdf?r=SNJDDAMK%2B3UB6SNiLlMcVKSsAR6qAzgeyCJLO5XtnQU%3D
http://privateebooks.com/en-us/read-book/l9WpK/nostromo.pdf?r=koNqPdIB%2BBosv2BzakeumURoy2ydgevE9BhX%2Bh%2FfvOE%3D


Set in the fictional South American country of Costaguana, Nostromo explores the volatile politics

and crippling greed surrounding the San TomÃ© silver mine. The story of power, love, revolutions,

loyalty, and reward is told with richly evocative description and brilliantly realised characters. But

Nostromo is more than an adventure story; it is also a profoundly dark moral fable. Its language is

as compellingly resonant as the sea itself; the characters absorbing and complex. It was Conrad's

masterwork, a forerunner of Modernism, and one of the greatest novels of the twentieth century.
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"I had always thought that there were books you read to entertain yourself and classic books to

educate you, but with Nostromo I realised a book could be both." ---Billy Ivory, Nottingham Evening

Post --This text refers to the MP3 CD edition.

Joseph Conrad was born Jozef Teodor Konrad Nalecz Korzeniowski, on December 3, 1857, in

Russian-occupied Poland. His father, who was fighting for Polish independence, wrote a poem

asking his son to remain "without land or love" as long as Poland was enslaved. Conrad went to sea

at sixteen and and served fifteen years aboard English ships. He became the captain of his own

ships, sailing to Asia and Africa. He took up writing at the age of 32. It did not come easy: English

was his fourth language after Polish, Russian and French, but he wrote with depth and beauty

seldom matched. He was offered knighthood, but declined. He died August 3, 1924.



Joseph Conrad's most famous work is of course "Heart of Darkness," but fans and scholars

generally consider Nostromo his masterpiece. One can certainly make a great case for it, as it

expands many of the better-known short works strengths to novelistic scale. Like them, it is on the

most obvious level an epic adventure and can be enjoyed for this alone. However, again like them

and far more importantly, it is deeply symbolic, and its grand display of Conrad's bleakly tragic

vision has much to say about human nature, existence, and a range of other topics. That said, it

would be selling Conrad's genius rather short to simply say the book adapts his short work to a

larger scale. It in fact shows his remarkable diversity, largely forsaking the sea-centered stories that

dominated his early work for an intricately detailed and realistically presented fictional world. The

novel also furthers Conrad's ongoing technical innovations, making it an important and influential

example of very early Modernism. Finally, as always with Conrad, the prose is mesmerizing. This is

quite simply Conrad's grandest and very possibly his greatest creation - one of the twentieth

century's best novels and essential for anyone who likes his other work.The adventure aspect is

certainly obvious, and greater length lets Conrad work in even more than usual. There is plenty to

grab even casual readers' interest: revolutions with numerous battles, political crises, several love

stories, family drama, business conflicts, suicide, intercontinental capitalistic and political scheming -

even buried treasure. The complex, sweeping story has numerous exciting subplots that eventually

come together in a stunning conclusion, making the book seem longer than it is in the best possible

way. Nostromo has a sweeping, epic feel not really present elsewhere in Conrad and is in this

sense among others a tremendous accomplishment. Conrad is known as a hard writer to get into,

but these factors certainly bring wide appeal.Far more important of course is the overall fictional

panorama, specifically the deftly drawn setting. Conrad is often unfairly pigeonholed as a "sea"

and/or "adventure" writer, but his fictional Latin American country of Costaguana is one of

literature's most painstakingly and believably depicted fictional locations. He knows just what to

convey about everything from landscape to speech and goes to great pains to establish a suitable

background: historical, social, political, etc. This is greatly helped by many real details worked in

from his world travel and voluminous reading. The country seems truly real in a way fictional locales

rarely are; we become deeply engrossed in the country and everything concerning it, leading to

great suspense and emotional pull. This is indeed so well done that Nostromo seems like a

historical novel in the best sense without being historical - a truly notable accomplishment.Similarly,

this certainly has Conrad's most vividly drawn character cast. The characters are truly diverse:

young and old, rich and poor, male and female, etc. Conrad clearly had great knowledge of

humanity in nearly all aspects - including much first-hand experience - and used it for the good of



his work. The characters are shown from multiple angles, creating complex and very lifelike inner

and outer portraits; Conrad is well known for psychological insight, and this has some of his best

examples. No characters are exalted, though Nostromo first seems to be; they are fully and frailly

human with hidden and often selfish motives that are sometimes contradictory, as people's can be.

Some novelists try to make characters consistent in order to seem conventionally real, but Conrad

knows better; humans are rarely rational or noble, and he rarely shows them as such. Few

characters here are conventionally likable, and several are downright despicable, though not always

in straight-forward ways. Conrad's depictions are nuanced and subtle, at once artistic and realistic.

Several characters are absolutely unforgettable - not least of course the in many ways admirable

but tragically flawed Nostromo -, and characterization generally is one of the book's great strengths.

This is another area where the novel stands above other Conrad, much less his standard

reputation; characterization is not considered his forte, but this shows him on par with true masters

in that important regard.The good character dearth brings up another key point - the dark vision.

Few writers - nay, few human beings - have been as thoroughly pessimistic as Conrad, and his

works are generally bleak, but this blackness is truly remarkable. There is enough lying, hypocrisy,

false motives, backstabbing, and other disgusting actions to convert many to misanthropy. In a large

sense the plot essentially dramatizes these unenviable traits as distributed throughout various

characters in conflict with each other. Conrad at times seems on the verge of allowing some kind of

hope, as when the mine is saved, the revolution is successful, etc. Perhaps more notably, Nostromo

for a long time seems the kind of truly heroic character that prior works indicated Conrad would

never write. However, it soon becomes clear that he is at least as base, vain, and selfish as anyone

but far better at hiding it - indeed, at shamelessly promoting a contrary image. This arguably makes

him perhaps the most loathsome of all, yet there is no denying his greatness in many respects. His

tragic end in many ways epitomizes poetic justice, yet he is arguably more sinned against than

sinning; he is a truly tragic hero, and his immense downfall moves us whatever we think of him.The

novel also notably continues the narrative experiments Conrad began in earnest with Lord Jim. It

uses third-person narration instead of the first-person layers he had used to great effect yet is even

more complex. The narrative is far from linear, told in a series of non-chronological flashbacks from

various points of view that first seem unrelated but eventually coalesce into a profoundly meaningful

whole that is a true artistic feat. This technique, along with the intense psychological focus, was

extremely influential, but Modernist writers arguably took it too far; one would have to look very hard

indeed for an equal achievement. Of course, as with much of Conrad - and as with later writers to a

far greater extent -, this is not easy reading. Nostromo is notoriously hard for casuals, but I advise



anyone having difficulty to stick with the book; it all makes sense in the end and is worth any

struggle. The method will make many want to read the whole over again, and the book indeed

rewards rereading as few do. For instance, much can be gleaned by reading the story

chronologically rather than as printed. Nostromo's greatness thus stretches almost to

perpetuity.Finally, as always with Conrad, the incredible prose is a major attraction. That English

was not his native language is simply incredible; he is nothing less than one of the language's top

stylists. His description is strong and his display of various psychological states near-unequaled.

Conrad's vocabulary is impressively extensive - especially for a non-native - and sometimes

eccentric, but he has an amazing knack for selecting just the right word to convey whatever thought

or feeling he has in mind. He is perhaps at his best with tropes, which truly says much; his figurative

language is simply unforgettable, and he handles symbolism as only the greatest writers can. Vivid

and memorable, his prose kindles a spark in the mind that will not soon die out.All told, Nostromo is

essential to Conrad fans and anyone who appreciates grandly tragic literature and sweeping prose.

Those who have read little or no Conrad should begin with the more accessible and shorter early

works or a less all-encompassing novel like The Secret Agent, but those who make it here are in for

a true masterwork.

Much of Conrad's other work seems to rely heavily on description, with plot and characterization

taking a back seat to the unfolding panorama of the world he sees. Heart of Darkness certainly

struck me that way. Nostromo is completely different. I would say it has the most remarkably

well-developed cast of characters I can remember from a novel, and a devilishly intricate plot.

Reading it I was reminded again and again of the film Roshomon, where changing points of view

give us completely different views of characters and no one is exactly as their observers believe

them to be. Nor are they really as they believe themselves to be.I've noticed in some authors a

tendency toward sameness in their characters. Sure, their characters want different things, hold to

different morale codes, are seduced by different vices. But at their core they have the same sort of

mental energy, the same sort of world view, and strike me as different versions of the same person

having chosen, or become trapped in, different life paths. Not so in Nostromo. These are strikingly

different people, different in how they see the world, different in how the world impinges on their

lives, almost as different as it's possible to imagine them. Conrad's triumph, in my opinion, is that he

can imagine these people, describe them so unerringly, let us feel sympathy for each of them in

turn, and yet never say, "Yes, this is the one who got it right."



I knew the broad strokes of the plot before reading this, and was nevertheless continually surprised

by the intricacy of invention and subtlety of Conrad's mind. But the most remarkable thing, to me,

was the modernity of Conrad's perception of the world of Costaguana. This is an unsparing look at

the folly, greed, cruelty and pointlessness of the things we do to get along. Much of the world is an

illegitimate kleptocracy. Get used to it.

Conrad creates an imaginary South American country -- the writing so vivid that you will feel that

you have been there. The interactions between the corrupt leadership and the foreigners who

exploit the country's riches are impressive and prescient. The characters are interesting and

believable, particularly Nostromo.

Half way through this novel Conrad is still working on the set up. 'Heart of Darkness' is his

masterpiece (for once in his career he was concise), not this unwieldy, meandering novel. I post this

as someone who has read Proust (the whole thing), Moby Dick twice, as well as War and Peace,

Crime and Punishment five or six times, so I am not a light, occasional reader. There is no

accounting for taste as the five star reviews confirm. Many authors have done a far better job at

mixing character, plot and description than this master of tedium. Secondarily, if you want to read

novels about Latin America, I recommend you go to the authors from that region of the globe.

Written beautifully. A bit long winded for modern day readers. I think a little bit more could have

been made of the ending. But I loved it. My kind of book. Didn't read Don Quixote.
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